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ITHACA COLLEGE CONCERTS 1995-96 
ELLY AMELING, soprano 
RUDOLF JANSEN, piano 
Songs of Franz Schubert 
Romanze aus Rosamunde, D. 797 
Der Einsame, D. 800 
Der Jungling an der Quelle, D. 300 
Auf dem Wasser zu singen, D. 774 
Im Freien, D. 880 
(Ellen's Gesange) 
Raste, Krieger, D. 837 
Jager, rube von der Jagd, D. 838 
Ave Maria, D. 839 
IN1ERMISSI0N 
(Mignon's Gesfinge) 
Kennst du das Land, D. 321 
Heiss mich nicht reden, D. 877(2 
Nur wer die Sehnsucht kennt, D. 877/4 
So lasst mich scheinen, D. 877/3 
An den Mood, D. 193 
Im Abendrot, D. 799 
Liebe schw!lrmt auf allen Wegen, D. 239/6 
Lachen und Weinen, D. 777 
Erster Verlust, D. 226 
Wiegenlied, D. 867 
Ford Hall Auditorium 
Sunday, November 5, 1995 
8:15 p.m. 
THE ARTISTS 
Elly Ameling is beloved and admired throughout the world for her splendid 
and expressive voice and her compelling artistry. Elly Ameling's farewell tour 
of 1995 marks a milestone in a remarkable artistic career. Beginning with her 
professional debut as a concert singer in Rotterdam in 1953, she has performed 
for more than 40 years in virtually every major cultural center in the world, from 
Tasmania to Iceland, from Nairobi on the equator to Finland in the Artie Circle. 
Her annual tours and frequent appearances with the leading international 
orchestras have established her as one of the greatest singers of our age. She has 
sung with such conductors as Ernest Ansermet, Carlo Maria Giulini, Wolfgang 
Sawallisch, Andre Previn, Seiji Ozawa, Edo de Waart, Raymond Leppard, and 
Robert Shaw, as well as many others. She sings at the world's important music 
festivals, including Caramoor, Edinburgh, Aix-en-Provence, Sofia, and Bergen, 
among others, and at Tanglewood, where her recital was the festival's first 
chamber music concert ever to be recorded on compact disc. 
Elly Ameling's repertoire encompasses a great variety of styles and musical 
spheres. She has sung in opera, notably Mozart, and has made numerous 
television and radio appearances. In her song recitals she has a personal 
preference for the German lied and the French melodie but is at home in all 
forms of song, including favorites from the world's great music halls. This 
dedication to a highly individual art form has resulted in the production of some 
150 LP's, compact discs, and cassettes. Few artists have recorded so 
extensively, thereby providing future generations with an opportunity to hear 
virtually her entire repertoire. She has recorded virtually all of her repertoire on 
Hyperion, Philips, Phonogram, CBS, Etcetera, EMI, Telarc, Harmonia Mundi 
Germany, Erato, DGG, Nonesuch, Decca and Argo. Her very first recording, 
with Jorg Demus, has recently been reissued by Harmonia Mundi. Her 
contributions to the EMI recordings of the complete songs of Faure, Debussy, 
and Poulenc and to the recording of Frank Martin's oratorio Le Mystere de la 
Nativite on the Swiss label Cascavelle can be heard on recent reissues on 
compact disc. Elly Ameling has been awarded four honorary degrees. Born in 
the Netherlands and still living there, she was knighted by Her Majesty the 
Queen for services to music. 
Rudolf Jansen was born in Arnhem, the Netherlands. He completed his 
studies at the Amsterdam Conservatory in 1966, receiving the Prix d'Excellence. 
In the same year he was awarded the silver medal of the Amsterdam 
Concertgebouw. Mr. Jansen's special interest is in the art of accompaniment. 
He has concertized throughout the world with many of today's most 
distinguished artists, including Elly Ameling, Tom Krause, Evelyn Lear, 
Thomas Stewart, Birgit Finnila, Ernst Hafliger, John Shirley-Quirk, Peter 
Schreier, Jean-Pierre Rampal, Robert Holl, and Andreas Schmid. He is a 
featured artist on many chamber music recordings. His recordings with Elly 
Ameling include an all-Ravel disc on Erato, many recital programs on Philips, 
and Brahms and Wolf discs for Hyperion. 
PROGRAM NOTES 
Franz Peter Schubert (31 January 1797-19 November 1828) 
Franz Peter Schubert, the fourth child of Franz Theodor and Maria 
Vietz Schubert to survive infancy, received the rudiments of violin playing 
from his father, and his oldest brother Ignaz (1785-1844) gave him his first 
piano lessons. When he was nine or ten, Schubert was sent to Michael 
Holzer, the choirmaster at the parish church, for lessons. Holzer, who taught 
him piano, violin, voice, counterpoint, and organ, said, "Whenever I wanted 
to teach him anything, he already knew it." 
In 1808 Schubert passed the strict examinations and was admitted 
as a choirboy in the imperial royal court; he received his secondary 
education in the Kaiserlich-konigliches Stadtkovikt. One of the examiners 
for Schubert's admission was Antonio Salieri, the Court Music Director who 
was maligned for his opposition to Mozart. Vaclav Ruziczka, a visiting 
music master, taught Schubert figured bass until 1811, when his composition 
lessons with Salieri commenced. Although Schubert's voice broke in 1812 
(he scribbled "Schubert, Franz, crowed for the last time, 26 July 1812" on 
his music), he remained at the Stadtkovikt until 1813. Schubert's composi-
tion lessons with Salieri, however, continued until 1816. After spending a 
year at the St. Anna Teachers' Training College in Vienna, Schubert 
became an assistant in his father's school and was put in charge of the 
youngest children. In 1816, Schubert left his job as his father's assistant to 
make his way as a musician. 
On 19 October 1814, when he was only seventeen, Schubert wrote 
his first masterpiece, Gretchen am Spinnrade (D. 118) from Goethe's Faust. 
By 1815, Schubert's most prolific year, he had completed 145 songs; 30 
used poems by Goethe, including Erlkonig (D. 328). Seven years later 
(1821), Schubert's first songs in print, opp. 1-3 and 5 (published by friends), 
were exclusively settings of poems by Goethe (D. 118, 121, 162, 216, 225, 
226, 257, 367, 368). Although Schubert's Goethe songs, over 70, are among 
his greatest, Goethe did not understand Schubert, perhaps because of his 
close musical association with Carl Friedrich Zelter (1758-1832), whose 
songs Goethe praised as "faithful reproductions of my poetic intentions." 
When Joseph von Spaun (1788-1865), a Stadtkonvikt friend, sent Goethe a 
letter with a package of Schubert's settings of the poet's verses, they were 
returned with no reply by Goethe. One of the songs in the returned package 
was Erster Verlust (D. 226), a through-composed song that is dedicated to 
Salieri. Liebe schwarmt auf alien Wegen is taken from Claudine von Villa 
Bella (D. 239), a 3-act Singspiel on a libretto by Goethe. The manuscript for 
the Singspiel is incomplete; in 1848 the servants of the owner, Josef J 
Hiittenbrenner (1796-1882), unwittingly used pages from acts 2 and 3 to 
light fires. Schubert's last setting of Goethe's poems (January 1826) is 
Gesange aus 'Wilhelm Meister' (D. 877), which were published a year later. 
Mignon's Gesange contains the modified strophic song Kennst du das Land 
(D. 321) from 23 October 1815, and numbers 2-4 from D. 877. The songs, 
linked with a melodic, harmonic, and rhythmic affinity, alternate between 
the major and minor mode and are framed with a tonic of f!.. Fischer-
Dieskau (Auf den Spurren der Schubert-Lieder) writes, "No poet so fired 
Schubert's creative imagination as did Goethe. Everything that Schubert 
strove to express in music, clarity of thought and expression, deep emotion, 
imaginative language, all this he found in Goethe's poetry." 
Heinrich Hoity (1748-1776) was one of the poets of the Gottinger 
Hain circle of 1772. Schubert set nine of his poems in 1815. The poetic 
masterpiece is An den Mond (D. 193), composed on 17 May and published 
in 1826 in op. 57, along with two songs (D. 633, D. 634) that use poems by 
Friedrich von Schlegel. 
Schubert became acquainted with Carl Lappe' s (1771-1843) poetry 
in May 1824 when he made his second trip to the country home of Count 
Johann Esterhazy in Zseliz (Hungary) as music teacher to the two daughters. 
Lappe, a school teacher who became a hermit, was Pomerania's most distin-
guished poet. He achieved some degree of immortality through Beethoven's 
strophic setting of So oder so (WoO 148). Schubert set two of Lappe's 
poems, Im Abendrot (D. 799) and Der Einsame (D. 800), in early 1825. Only 
the latter work was published during Schubert's life. 
Schubert was one of the first composers to discover the lyrics of 
Friedrich Riickert (1788-1866), a professor of Oriental languages at Erlangen 
and Berlin. The four Riickert songs were composed in 1823. In the 
charming and popular Lachen und Weinen (D. 777), the two moods are 
distinguished from another with the interplay of the major and minor modes. 
Johann Gabriel Seidl (1804-75), an intimate friend, was a 
schoolmaster, censor, poet, opera librettist, and government minister in 
Styria and Vienna. The reviews of Im Freien (D. 880) in Leipzig and 
Munich both criticized the accompaniment because Schubert "is given to 
an excess of notes .. . , simultaneously or successively" (Leipzig). "The 
accompaniment . . . should remain altogether subsidiary in a true song" 
(Munich). The five-strophe Wiegenlied (D. 867), the closing Lied on this 
evening's program, was published on the day of Schubert's funeral, 21 
November 1828. 
Schubert's four songs and two choruses from Sir Walter Scott's 
Lady of the Lake used P. Adam Storck's translation of the Scottish bard's 
romantic narrative poem. Ellen's Gesange (D. 837-39) were written between 
March-July 1825 and published in 1826. On 25 July 1825, Schubert wrote to 
his father and stepmother from Steyr, 
My new songs from Walter Scott's Lady of the Lake especially had great 
success. They also wondered greatly at my piety, which I expressed in a hymn 
to the Holy Virgin and which, it appears, grips every soul and turns it to devotion. 
I think this is due to the fact that I have never forced devotion in myself and 
never compose hymns or prayers of that kind unless it overcomes me unawares. 
But then it is usually the right and true devotion. 
This celebrated song is, as Fischer-Dieskau writes, "the touchstone of 
technical perfection." 
Schubert achieved an ideal balance between the poetry and the 
music and among the accompaniment, the words, and the melody. In 
Schubert's songs the accompaniment is a "graphic reinforcement of the 
inner meaning of the poem. . . . The mood, the psychology, the enormous 
substance of the subconscious is in the accompaniment." The pictorial 
allusion is accomplished with modal changes and chromatic harmonies 
(especially the diminished-seventh, augmented-6th, and Neapolitan 6th 
chords). 
0. E. Deutsch's Franz Schubert: thematisches Verzeichnis seiner 
Werke lists 634 songs, songs that are a musical distillation of the poems he 
selected. With these songs, Schubert created a new art form. He was 14 
years old when he composed his first Lied, and only 31 when he composed 
his song cycle, Schwanengesang (D. 957), and his last song, "Der Hirst auf 
dem Felsen" (D. 965). The poet Johann Mayrhofer (1787-1836) articulated 
Schubert's musical contribution for posterity in Neues Archiv fur Geschichte, 
Staatenkunde, Literatur und Kunst (23 February 1829): 
If the wealth of melody he invented justly astonishes, amazement is 
further heightened by the clear-sightedness, the certainty and the felicity 
with which he penetrated into the life of the words and, I should say, into 
the peculiarity of each poet. How differently and yet how characteris-
tically does he deal with Goethe, Schiller, Millier, Rilckert, Schlegel, 
Scott, Schulze, and others! Many of the poems become clear only 
through his music . . . . For me Franz Schubert was and remains a genius 
who faithfully accompanies me through life with appropriate melodies, 
agitated or quiet, changeable and enigmatic, gloomy or bright as it is. 
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Faculty Chamber Music Recital 
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Flute Ensemble; Julie Harr, graduate conductor 
Symphonic Band; Henry Neubert, conductor 
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Wind Ensemble; Rodney Winther, conductor 
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